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The 2025 Cheongju International Craft Competition once again welcomes craft artists
from around the world.

Held in tandem with the 27-year history of the Cheongju Craft Biennale, the Cheongju
International Craft Competition has firmly established itself as an international platform
for craft that both reflects the currents of global craft and proposes new discourses.
This year, a record 990 artists from 71 countries participated, once again affirming that
Cheongju is a city engaging with the world through craft.

The works submitted to this year's competition delicately explore the relationships
between material and human, as well as nature and society, through a wide range of
approaches—from reinterpretations of traditional materials and bold experiments
with new substances, to the exploration of sensory textures. These are significant
achievements that demonstrate craft is not simply the product of manual dexterity, but
alanguage for interpreting the world and contemplating our ways of life.

The judging process was carried out both rigorously and fairly by a panel of judges with
international perspectives and professional expertise. They carefully evaluated each
work—not only its form, creativity, and level of completion, but also the artist's attitude,
as reflected in their interpretation of the theme and their relationship with materiality.

The Cheongju International Craft Competition is more than a site for exhibition—it is
an intellectual space in which the questions and possibilities facing contemporary craft
converge. The sincere practices of all the artists who have taken part will ultimately
stand as meaningful cultural efforts to connect and understand different worlds
through craft.

Cheongju will continue to serve as a city that bridges the traditions of craft and the
contemporary era, shaping the future of art through creative experimentation and
international solidarity. We hope that the story of craft unfolding here in Cheongju
will become a light that illuminates new directions for humanity, art, and life beyond
materiality.

Thank you.
Sep 2025
Mayor of Cheongju,

Chairman of the Cheongju Craft Biuennale Organizing Committee
LEE Beom-seog
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The Cheongju Craft Biennale, which began with
the pride and honor of being the world's first craft
biennale, has now reached the milestone of a
quarter-century and established itself as a historic
site reflecting the global currents of contemporary
craft. The Cheongju International Craft
Competition has likewise garnered international
attention for its role in discovering talented artists.
This year's competition drew over 990 entries
from 71 countries, featuring works crafted from

a variety of materials, including ceramics and
metals. Many of the submitted pieces stood out
for their artistic expression of materiality through
exceptional technical skill. Among them, several
works captured the jury's attention with their
outstanding ideas and craftsmanship. Following
are a few notable examples.

The ceramic work Eclipse Moon Jar is striking in

its reinterpretation of the traditional Joseon white
porcelain moon jar from the perspective of a
Brazilian artist. The pure white moon jar, deeply
rooted in the aesthetics of Confucianism—with its
emphasis on restraint and frugality—and the Taoist
appreciation for simplicity and harmony with
nature, is reimagined as a black moon jar inspired
by the natural phenomenon of a total solar eclipse.
Within the context of Brazilian history, the color
black carries symbolic associations with human
rights, resistance, and solidarity. Consequently,
the white moon jar takes on new meaning with its
transformation into a black moon jar, becoming a
vessel imbued with humanitarian significance. Yet
beyond this compelling concept, what truly stands
out is the exquisite precision of the openwork
technique that adorns the jar's surface. The sheer
craftsmanship is awe-inspiring and serves as a
powerful reminder that the etymology of the word
"art” lies in techne, the ancient term for skilled
craft.

Behind every work of exceptional technical
mastery lies an artist's time of patience and
endurance. In this regard, the papercraft piece
Scent of Time vividly conveys those countless
hours of dedication the artist endured. Its almost
unimaginable delicacy and precision seem to
challenge the very limits of human capability.
Works that demand such extraordinary patience
possess not only visual beauty but also reflect
the character of the artist. They signify a kind

of maturity—the ability to wait for the fruits of
long and deliberate labor rather than chasing
immediate results. Perhaps, then, the true “scent
of time" is born from maturity as a human being.

One work that stood out for its particularly
imaginative concept is the piece Log, which takes
wood as its medium. A gently concave curve

is carved along the top surface of what at first
glance appears a simple and heavy hexahedron
structure. Cradled atop itis a long, horizontally
oriented cylindrical column, blackened due to
oxidation. When this column is rolled across the
curved surface, the interaction between gravity
and kinetic energy produces a motion reminiscent
of a clock’s pendulum. The dark ink-like stain
under the column is the result of prolonged
contact between wood containing tannins and
the corroded iron column. In other words, as the
oxidized iron column rolled across the wood over
time, it left behind these traces. Inside the column
is a small amount of iron powder which produces
a subtle sound as the column rolls, augmented by
the friction between the metal and the wood. With
each roll, the column continues to move and make
sounds for some time under the force of inertia.
What infuses Log is the artist's strong intention to
minimize artificial intervention. Instead, the artist
relies on natural forces such as gravity, kinetic
energy, corrosion, and inertia.
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Thus the work is born from the physical and
chemical phenomena that occur through
interactions between materials or within a

single material. The moment we sense the faint
resonance of nature and cosmos emanating from
Log, we find ourselves drawn into an unknowable
world of silence.

The next piece deserving of mention is the textile
craft work, Happening. Even a quick glance at

its countless hand-sewn stitches reveals the
immense time and patience invested in its
making. What most distinguishes Happening is
its ability to draw us into a world of ambivalent
feelings. The pattern on the front evokes the
quietness of an ink wash landscape painting.

In contrast, the reverse side with its tangle of
stitching is a revelation of disorder and chaos in
and of itself. The artist intentionally presents both
sides at once, inviting us to reflect on the reality
that behind every outwardly beautiful world lies
another hidden world of chaos and disorder. Yet
the true beauty of the work lies in recognizing that
both sides—though in contrast—are inextricably
connected: without the chaotic underside, the
harmonious front could not exist. This realization
evokes a sense of ambivalence; however, as we
come to accept that the conditions of life are
inevitably bound to the absurdity of reality, we
may also arrive at a type of serenity—one unlike
anything we've known before. That hand-stitching
can lead us to such reflections on life is, in itself,
astonishing.

The final piece is KOH-I-NOOR and Friends.
KOH-I-NOOR is the name of a long-standing
Czech stationery brand, and its use in the title
reflects the artist's personal familiarity with and
fondness for it. The work is composed of pencils
and erasers—iconic symbols of the KOH-I-NOOR
brand—crafted from a variety of gemstones.
Painstakingly cut and polished from raw stone,
these objects are transformed into sculptural
forms, stripped of their functions as stationery
items. Yet they take up a new function, serving as
a catalyst evoking past memories and bringing

former emotions into the present. The worn-down
pencils and erasers of various shapes and sizes
may seem like nothing more than ordinary items.
Nevertheless, the symbolism they carry plays a role
in enriching our inner lives. In this sense, KOH-I-
NOOR and Friends demonstrates how, even within
the realm of mundane everyday life, aesthetic
experience can arise through symbolic acts of
creation. Seen from this perspective—where craft
is closely bound to daily life—KOH-I-NOOR and
Friends may, in fact, be the work that speaks of the
essence of craft itself.

The selection of works included multiple rounds
of review and discussion. Throughout the final
stage, the members of the judging panel engaged
in earnest conversations about key issues in craft.
Topics included how digital technology should be
viewed or integrated within the realm of craft and
how much weight should be given to functionality
in the evaluation criteria. During the final phase

of choosing the shortlisted works, each juror was
given time to explain their reasoning and seek
mutual understanding. This process was marked
by collective deliberation, with the jurors working
together to make fair and rational decisions. The
smooth progress of the competition judging was
made possible entirely thanks to the dedication
and cooperation of the judging panel. | would like
to take this opportunity to express deep gratitude
to Zhang Lingyun of Jingdezhen Ceramic
University; Atinuj Atty Tantivit, director of ATTA
Gallery in Thailand; Professor Emeritus Judith S.
Schwartz of New York University; Jean Blanchaert,
curator of Homo Faber in Italy; and Yoon Sorim,
curator at the National Museum of Modern and
Contemporary Art, Korea (MMCA). It was thanks
to their thoughtful contributions that the judging
process for the 2025 Cheongju International Craft
Competition was carried out successfully. | wish
them continued health and happiness, and great
success in all their future endeavors.

JUNG Youn-taeg
Chair of the Judging Panel
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JUNG Youn-taeg

Chair of the Judging Committee
Professor Emeritus at Myongji College; Craft Researcher

Achievements

2022  Attistic director, Esthetics of Onggi,
Korea Heritage Agency

2021-2022
Committee member, Craft Industry Promotion
Committee, Ministry of Culture, Sports and Tourism
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Curator at the National Museum of Modern and Contemporary Art,
Korea (MMCA); Craft Researcher

Achievements

2018-present
Curator, MMCA

2009-2011
Exhibition planning and education at the Korea Ceramic
Foundation and Gyeonggi Ceramic Museum
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2012 “Z40| Yol Sl WAL NI, Publications
2020 Making My Own Ceramics
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Director of ATTA Gallery, Thailand;
Supporter and Promoter of Craft

Achievements
2010-present
Managing director, ATTA Gallery, Bangkok, Thailand
2023 Juror, Art Jewelry Forum's
Young Artist Award, USA
2019 Juror, ITAMI International Jewellery Exhibition,
Itami, Japan
2014 Recipient, Thailand Innofashion Award 2014
for being an inspiration and influcncer in the field of jowelry
in the Thai Fashion industry, Thailand

Curated Exhibitions

2015 Anew Negotiation, Bilk Gallery,
Canberra, Australia and Gauge Gallery,
Sydney, Australia

2013 Mariposa, Amaranto Joies Gallery,
Barcelona, Spain
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Director of Galleria Blanchaert, Italy;
Craft Curator

Achievements
2007-present

Scientific Committee, The Venice Glass Week, Italy
2018-present

Contributor, Art e Dossier
2021 Juror for the European Glass Context, Bornholm, Denmark
2018-2024

Curator, Homo Faber, Italy

Curated Exhibitions

2024 Tony Cragg: Le forme del vetro, FAI - Fondo per I Ambiente
Italiano and Fondazione Berengo, Venice, Italy

2018-2024
Homo Faber Biennial, Italy

2019 Memphis: Plastic Field, Musée des Arts Décoratifs et du Design,
Bordeaux, France
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ZHANG Lingyun

Professor at Jingdezhen Ceramic University;
Artist; Curator

Achievements
Member of the International Academy of Ceramics (IAC)
Senior art advisor, Taoxichuan, Jingdezhen, China

Curated Exhibitions

2017 No Man Is an Island: International Modern Ceramic Art Exhibition,
Jingdezhen, China

2019 Aura of Distant Lands: 30 Nations Modern Ceramic Art Exhibition,
Jingdezhen, China

Publications
2021 Handmade Ceramic Ware

Collections

Whitechapel Gallery, London, UK

China Ceramics Museum, Jingdezhen, China
Museumn Prinsenhof Delft, Netherlands
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Judith S. SCHWARTZ

Professor emeritus at New York University;
Craft Researcher

Achievements
2001-present

President, Board of Trustees, Museum of Ceramic Art, NY, USA
2014-2020

Vice president, International Academy of Ceramics(IAC)

Curated Exhibitions
2016  Material Matters, New York University, USA
2014-2017

InCiteful Clay, Exhibits USA,

Mid-America Arts Alliance (touring exhibition)

Publications
2008 Confrontational Ceramics: The Artist as Social Critic

Awards
2021 Watershed Legends Award,
Watershed Center for the Ceramic Arts, Newcastle, Maine
2021  Emily & Eugene Grant Arts Patron Award,
ArtsWestchester Awards, ArtsWestchester,
White Plains, New York
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The Cheongju International Craft Competition,
launched in 1999, serves as a global platform for
discovering and fostering the talents of craft artists
worldwide. To encourage participation from a
diverse range of international artists, the call for
entries is announced one year in advance, with
expert judges from around the world taking part
in the evaluation process.

The winning entries of the competition will be
showcased in a special exhibition at the Cheongju
Craft Biennale, and the Grand Prize winner will
receive continued promotional support, including
publication, exhibition opportunities, and
participation in international exhibitions.
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Process

1st Screening

Application Period: From March 24 to May 2, 2025
Submit applications via the official website
Selected entries are chosen by an online
screening process.

2nd Screening

Screening period: End of July 2025

Final winners are selected through an in-person
evaluation of the actual artworks.
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A Total of 24 Nationalities A Total of 6 Categories

out of 99 Award Winners out of 99 Artworks

o o 33 ; 0l . o} HEL Hof BEL
Korea China USA Category Number of Artworks Category Number of Artworks
ot ] 9= =R ES
Taiwan 2 Germany 2 United Kingdom 2 Ceramics 27 Metal 18
QA= et Higee e, 3ol Lie
et 2 Gz 2 Netherlands 1 Textiles, Papers 18 Wood 16
o= ; opte ; wapy , el 12 Il .
Denmark Macau Brazil Jewellery Others
AQA 1 Wotma 1 ollH= 1
Switzerland Singapore Ireland
LAEFUz[o} o] AZfA olgzfo}

f 1 1 1
Australia Israel Italy
QIEH[AJo} ] R : Hz ;
Indonesia Japan Czech Republic
magZ mPA mate
Portugal ! France 1 Finland 1

oz o
1525 2 oA 99

Dual Nationality Total
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2025 Winners

This is the process of accidental elements come
together to form a narrative.

The theme of the 2025 Cheongju International
Craft Competition is conveyed in a single phrase:

"Works that present the contemporaneity and

future of craft.” Any work or result that reflects the
sentiments of the present, anticipates the direction
ahead, and is consciously recognized by its maker
as craft is eligible for submission. Withi
arameters, artists are welcome to
explore their own sense of freedom and propose
new possibilities for craft through their works.

The 2025 Cheongju International Craft
Competition selected 99 works for exhibition from
among 990 entries submitted by artists from 71
countries. Each work may at first glance appear

to tell its own individual story, as if selected at
random. However, these seemingly arbitrary and
coincidental worlds unite to form structure and
commonalities.

Hands in Sequence: A Narrative of Material

The worlds pursued through each work are as
individual as the number of artists themselves,

yet by altering the order in which they are
arranged and the ways in which they are
brought together, a new narrative emerge
After examining the proposals that .
beyond the dual foundation Use and beauty”
in Part 1: Respon encounters collected

en at approach daily life from unfamiliar
perspectives and draw closer to the artist's inner
consciousness in Part 2: Reflect. Following this
gradually segmented visual journey, the award-
winning works, standing alone like solitary points,
converge to form poetic worlds that embrace
both narrative strands in Part 3: Refine.

Since its inception alongside the launch of

the Cheongju Craft Biennale in 1999, the
competition has continued with a consistent

goal and motivation. It now functions not

only as a platform for observing the shared
sentiments of contemporary artists in each period
(synchronicity) but also as a means of tracing

the evolving trajectory of craft over the past 27
years (diachronicity). The accumulated outcomes-
shaped by varying times and sensibilities-reveal
new possibilities for craft through processes

of deconstruction and reconstruction, and the
competition will continue to serve as a site for
such experimentation in the years to come.



Respond

Reflect

Refine




Hands in Sequence:
ANarrative of Material

=A10] A4}




jlaneid 103
paal i
SRR Bufalei

TURELRE AP0 ARTREE
JAREEER 49 REIAT Roimnie
AHERRRE SR Bt
"EEH‘H“"!I Mg
FRARSH N RHA 1y rianasg
RN S 403805 570y it
LR TR




























2% SILVER PRIZE

Intermediaries #4

<Intermediaries #4>& 'EH|2X = ZO[of|g| The sculpture Intermediaries #4 was born from

(terpnopoietic, &2 Fi) Aol Chh KoM research into “terpnopoietic” ornamentation

EHYSCE ol 210k EH4He O1SALZIQ! 2310 J21HIE(Oleg (which provides pleasure). This reflection is based

Grabar)? ¢, S3| &AlS DAL} ol AHE Alo]2] on the work of art historian Oleg Grabar and

Oi7HAIR B O| oA FUBHC} JajHl2s "AHAlS. more specifically on his theory of ornament as an
1712 b2k [ LA Al intermediary between the viewer and the work of

£ OJA} £Ha0F AFZO] ofl Z4Ai0|Q ol = art. He explains that an "ornament is defined by the

o] ofj& 1o} Folo] A DE 20| HYS OJAICE feeling of pleasure that one feels when looking at it.

BRIXLE MOIAI|C 2Ho[okLE ofa AHES] Aolhaln Itis no longer a thing, but an emotion, a passion, an

IO} Lt 2 2 S 215 2L Creret Qo] idea, which affects everything that is created by artists

oM Te E E e, e e B e s and craftsmen. Itis a property of the work of art that

AR Q42 Co =M vk Aol Hlgg 2oz, transforms the viewer." Stemming from a variety of

Yol gioldllg AF O MRkl 1S BUC objects, a cup, a saucer, and sugar cube, | explore,

SO AP A2 TS U A4S BEAZ|D, through the use of ornamentation, this transformation

ZHEALE Sloig QEA|9F 50| #|S oh of the ordinary to the extraordinary, from the object

Lh= <intermediaries #4>2 22 22} ¢1%] to the work of art. The ornamental, taken to its

CHE QI =619 H} JHQIZIQI BFAL O 2 AYY paroxysm, frees its emotional potential and questions

oich QORI QBT o7 |2 RRE 2F|E( the onlooker with regard to their relation to the

SN ThEDE FHAIR Sitto|Lt 23t At object. Through my work Intermediaries #4, | wish

QURIROI |55 Q[T RZ Z0F ALRSAC} T to revisit this secular know-how by developing a

HEL} 2R, AR O AR ol e o series of more personal sculptures. Going beyond its

SHLte] A K22 ZSLpm Qct purely ornamental status in the case of the parchment

rosettes that decorate ancient musical instruments,
orwhen itis used as a simple support for writing

or illumination, parchment transcends its primary
functions and then becomes a creative material of
artistic expression in its own right, in the same way as
clay, wood, or stone.

el . e 2 ik
) ’ ~PIF NEC - N 12x12x6.5cm, @2 715 YIA| Goat skin parchment, ZME! @4 715 YTIA| Tinted goat skin parchment, 3& Ebony,
\\/ I ateo L R |, N/l /\l) |,5 | rance 24K 3% 24K gold leaf, 925 2 925 silver leaf, T2I% Copper leaf, 14K B BE £ 14K Rolled gold nails, 2024







